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Beijing Paper Tiger Theater Studio
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Studio Theatre
Hong Kong Cultural Centre
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Running time: approximately 1 hour and 15
minutes with no interval
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To make this performance a pleasant
experience for the artists and other members

Programme Notes

of the audience, PLEASE switch off your alarm 14 00O
watches, MOBILE PHONES and pagers. Eating
and drinking, unauthorised photography and Feature
audio or video recording are forbidden in the
auditorium. Thank you for your co-operation.
youery 16 OO
Biographies

oooooooood
Unless otherwise specified,
all photographs © [0 [0 [0 Ricky Wong
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Programme Notes O 0 0 O

The culture of brutality (kitxing) and the culture of
being cool (ki) are the themes in COOL. The original
idea for this performance came from memories of
violent experiences during our childhoods. This
violence was usually sanctioned in a legal way and
even became trendy and fashionable.

When we look up the Chinese equivalent of “cool”
(ku O as in Chinese character) in the Chinese/English
dictionary we find words like “cold”, “cruel”, “deep
degree” and “extremely”. In the English dictionary,
“cool” is defined as fairly cold, calm or impudent. But
“cool” as a slang word has a totally different meaning:
pleasant and fine ...

Cruel torture (kzixing) and cool (kit) seem contradictory
but are united in our memories of past experiences and
form part of a no-past-no-future sense about reality
which was the motivation for COOL.

Through installations, body work and strong visual
elements the company shows these opposite but co-
existing aspects of violence: rites of cruel torture, power
games, desires to rule — all have the combination of
elegance and absurdity.

In January 2007 COOL was presented in Caochangdi
Workstation as a work in progress. In May 2007
it premiered at Nine Theater, Beijing, and in June
and August it was performed at Umweg Uber China
Festival, HEBBEL AM UFER, Berlin and at Zuercher
Theater Spektakel, Zurich.

Notes provided by the group
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Text: Tian Gebing
So many incidents
occured in China in
2008; unfortunately
our country never
lacks tragicomedies.
This year, Paper
Tiger Studio Theater
has passed, without
even realizing it, our
10th anniversary.

During the past 10
years Paper Tiger
Studio Theater has
gained recognition
in spite of shying away from commercial operation
and avant-garde clichés. Without hesitation, the Paper
Tiger Studio Theater kept itself removed from the
seemingly bright and resplendent noises of our time,
and chose to look at the violent reality surrounding
us. Through theatre, the Paper Tiger Studio Theater
has been trying to send out its own messages.
Though our voices are barely audible, we never stop
deconstructing about reality and ourselves, we never
give up disclosing this world’s painful dreams and
cruel fairy tales and we never indulge in our own
wishful thoughts.

In China, the independent theatre movement started
at the end of the 1980s, when performances finally
appeared in the academic system. At the time,
independent theatre performances didn’t seem to be
really different from academic ones. Today, however,
there is no doubt they represent an important break-
through. In the 1990s, when this “break-through”
started to blossom and became commercialized,
independent theatre begin to forge a new path. This
is how Chinese independent theatre came into being.
This allowed individual expression to be possible
and independent theatre began to achieve these basic
qualities. That is when the Paper Tiger Studio Theater
was created.

COOL was created in 2007. It has been shown in many
cities in China and abroad. At times the performance
has been named a “body performance” because of its
minimalist stage aesthetic. At times it has qualified as
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“New Realism Theatre” because it contains gritty life
experiences.

During this performance, the “excited soulless dead
bodies” moving on stage give the impression of being
in competition with the “full of life, no-past-no-future”
Chinese reality. “This is a Utopia about life, about
renewal through destruction and sacrifices”, which
eternally repeat itself, destined to “one hundred years
of solitude”.

This year we received the invitation to perform at the
Hong Kong Arts Festival. A wonderful gift for our
10th anniversary. Hong Kong is a free and lovely place.
Being free and lovely is important for human beings.
When we think about the performances in Hong Kong,
Paper Tiger Studio Theater's members have many
expectations. We respect the Hong Kong Arts Festival’s
team who have been so professional and who have
done so much work. And we give special thanks to
Hong Kong Arts Festival and Mr So Kwok-wan for
their sincere support of China independent theater.

21.12.2008
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Theater Director/ Independent Producer.

In 1991 Tian Gebing graduated from The Central Academy of Drama. He joined Beijing’s experimental
independent theatre movement for nearly a decade before he set up Paper Tiger Theater Studio and became
the Artistic Director in 1997.

His series of theatrical works use everyday life as inspiration and, with humour and power, expose China's
real problems. From the beginning, he has mixed visual arts, theatrical and non-theatrical elements on stage.
His original works serve as conceptual subversions to the traditional expressive theatre style. Paper Tiger
Theater Studio is recognized as one of the most experimental independent theater troupes in China.

000 Zhang Xingjie

00000 Concept and Performer

ooooooooo
el OOOO100 0000000

psoooooobobogoooooooooboboooooooooDon
obooocoooooooobo0boOoboUbobOobbooobobooooo
cb0o00oboOoboboobzoo5b 000000 cooLoOoO

Born in Shandong Province, Zhang Xingjie graduated from Northwest University, Xi’an in 1990. In 1998,
he joined Paper Tiger Theatre Studio where he does translation work, writing, daily administrative tasks
and public relations for the studio. He has performed in Marriage Collaboration & Related Scenes, Mammy
Report, Shi Fang Hao Ting and Storm The Killer Is Not Cool & Hamlet Virus Mutation, Dialogue 2005 Upgraded
Version and COOL.

000 Wang Yanan

10 Performer
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Born in Yunnan Province, Wang Yanan graduated from the Classic Dance department of Beijing Dance
Institute in 1994. From 1994-2004, she worked as a dancer in Oriental Song and Dance Ensemble, gaining
many national gold awards. In 1996, she began performing and creating modern dance performances, often
collaborating with the Paper Tiger Theater Studio. She has performed many times in Europe and the US.
In 2004, she set up the Le Se Dance Studio.
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In 1991, Meng Yan graduated from The Central Academy of Drama. From 1991-95, he worked as a director
in Daqing Modern Drama Troupe. In 2000 he joined the Paper Tiger Theater Studio as a producer. As a
performer he has participated in The Killer Is Not Cool & Hamlet Virus Mutation and COOL.

000 Gong Zhonghui

00 Performer
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From 1993-99, Gong Zhonghui studied in Wuxi Arts School. He worked as a dancer in the National Labor
Association Ensemble from 2002-02 after which he studied modern dance for four years at the Beijing Dance
Institute. He began performing in COOL in 2007.

00 Gong Bin
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Born in Beijing, Gong Bin worked as chief officer of executive/planning/operating for
several cultural companies until 2007 when he joined Paper Tiger Theater Studio. He is now performing
in COOL.

000 Max Lee

Performer
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Max Lee graduated from The Hong Kong Academy for Performing Arts School of Dance with an Advanced
Certificate, majoring in Musical Theatre Dance. During his studies, he was thrice awarded the Jackie Chan
Charitable Foundation Scholarship and he was awarded the Hong Kong Singers Scholarship in 2002. In
2005, Lee received the Jockey Club Music and Dance Fund Scholarship to further his studies at the London
Contemporary Dance School in London. He has performed in various theatrical and dance productions.






